
USA, 56 minutes, 2018 

Curious Matters presents A Big Pictures Film 

World Premiere: Full Frame Documentary Film Festival, 2018 
West Coast Premiere: San Francisco International Film Festival, 2018 

Winner: Best Documentary, Imagen Award 2018 
Winner: Special Jury Award, Best Female Director, MINT Film Festival 2018 

Winner: Chicago Media Project Impact Prize, 2018 
Winner: Best Documentary, Berkeley Video & Film Festival 2018 

Winner: Best Documentary Feature, Honorable Mention, Urbanworld 2018 
Winner: Al Bendich Award, Berkeley Film Foundation 2016 

Contact: thepushouts@gmail.com | www.thepushouts.com 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THE PUSHOUTS . SYNOPSIS 

Tagline: People call them "dropouts." They tell a different story. 

Synopsis (short): I WAS IN PRISON BEFORE I WAS EVEN BORN. So begins the story 
of Dr. Victor Rios who, by 15, was a high school dropout and gang member with three 
felony convictions and a death wish. But when a teacher's quiet persistence, a mentor's 
moral conviction, and his best friend's murder converge, Rios's path takes an 
unexpected turn. Through Rios's personal lens and its interplay with the stories of the 
youth of Yo!Watts, THE PUSHOUTS interrogates crucial questions of race, class, and 
power - and the promise and perils of education - at a particularly urgent time. 

Synopsis (long): THE PUSHOUTS explores the remarkable story of Victor Rios’ 
evolution from school pushout and gang member to UC professor, author, and thought 
leader on the school-to-prison pipeline. The film uses three narrative threads: 1) 
archival footage of Rios and key mentors from the cutting room floor of the 1994 PBS 
FRONTLINE film School Colors, 2) original verité of Rios's summer in Watts after his 
former mentor calls on him to work with 40 pushout youth, and 3) a series of cinematic 
vignettes from Rios's life built with depth audio interviews and evocative 
cinematography and sound design. 

In 1978 Rios's single mother, looking for a better life, risked a fraught desert border 
crossing with Rios, then 2, and his 7 year old brother. Landing on the unforgiving 
streets of East Oakland, California, the boys spent days locked in an apartment in a 
condemned building - the best their struggling mom could do while she worked 12 
hour days. 

A sweet, sensitive kid with impaired vision and, after an honest (and naive) answer 
given to his sixth grade teacher, the unbearable nickname “bastardo,” Rios drops out 
of school and soon thereafter joins a gang. "Kids from his neighborhood had a 
choice," says Rios. "Be gang-affiliated or be prey." When Smiley, a homeless "nowhere 
in the world type kid” Rios had taken under his wing, is murdered in front of him, 16-
year-old Rios has another crucial choice to make: adhering to “street justice” or 
seeking out the one person he thinks can help: his quietly prodding, consistently 
available teacher, Flora Russ. 
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Our verité footage begins in 2013, shortly after Rios gets an unexpected phone call 
from his high school mentor Martin Flores, at the time a UC student and La Raza 
organizer, whom Rios hadn't spoken to in more than 15 years. Flores makes Rios an 
offer he can’t refuse: leading YO!Watts, an intensive program for youth on the edge in 
south central LA. Six weeks, no funding, "and I want you to bring a team that can 
inspire these youth." After some soul searching Rios agrees and recruits a team of 
super-mentors. 

Referred to as “dropouts” in national statistics and common parlance, many of these 
youth are actually “pushouts” trying to stay enrolled against the odds. THE PUSHOUTS 
tells the story of the one-in-three Latino and Black students nationally who do not 
graduate, are pushed into continuation schools, low-paying jobs, and - too often - the 
criminal justice and mass incarceration systems. 

Back home, Rios reckons with the limitations of what his short time with these youth 
can accomplish and reflects on his analysis about the degree of systemic and structural 
transformation necessary to change the lives of youth of color.  

THE PUSHOUTS is a hard knocks story told with an unusual degree of hope and 
inspiration, systemic critique, and aesthetic nuance. 
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THE PUSHOUTS . DIRECTOR/co-director STATEMENTS 

Director’s Statement: Katie Galloway 

I grew up in 1970s Oakland in racially diverse public schools until high school. This is 
when white flight was rampant and only four white kids attended our local high school. 
I noted the obvious departure of resources with those white students, and how options 
and prospects seemed to wither on the vine for the kids left behind at the “bad 
school” (which I also attended). I saw my friend murdered in the hallway by another kid 
and was called to testify. I started skipping school and soon dropped out completely, 
eventually migrating with my parents from Oakland to Berkeley. There I was tracked 
into the “stupid classes”, as they were called, simply based on the profile of the school 
I came from, and spent the bulk of my freshman and sophomore years out of school 
and dealing / doing drugs.  

One night I stumbled onto a talk given by the Center for Investigative Reporting. Here 
was another way to subvert the dominant paradigm. I caught fire that night and began 
what is now a 30 year career in print, radio, and film, covering criminal justice almost 
exclusively. 

I started with a Pacifica radio documentary on Pelican Bay's SHU (Special or Security 
Housing Unit) and allegations of abuse by correctional officers when I was a 19-year-old 
reporter for KPFA. For two 9-hour days every 15 mins, a SHU prisoner told me their 
story. My path was set. 

Since then I've made eight nationally broadcast feature documentaries and roughly a 
dozen short films focused on issues connected to American mass incarceration and 
criminal justice. My subjects have ranged from draconian sentencing and an 
unprecedented reform: Prop 36 in CA which led to release of thousands of lifers (THE 
RETURN, 2016); the US roots of the international drug war (EL POETA, 2015); the 
post-9-11 apparatus and use of informants / surveillance (the feature doc BETTER THIS 
WORLD, 2011, and short film ERIC AND ANNA, 2015); the short film, HOT CHICKEN, 
which profiles a business that hires 70% formerly incarcerated or people with records 
and tells a refreshing asset versus deficit story about fair chance hiring; to the impact of 
the prison building boom on the cultural fabric of rural America and, correspondingly, 
the displacement of hundreds of thousands of people into rural outposts far from home 
(PRISON TOWN, USA, 2007). 

The Pushouts . Press Kit www.thepushouts.com Page �  of �4 15

http://www.thepushouts.com


While at PBS Frontline in the 1990s my trio of films included subject matter from the 
governments use of informants, abuses of prosecutorial power, race / class inequities 
and draconian sentencing primarily through the lens of the drug war. These films are 
SNITCH, THE CASE FOR INNOCENCE, and REQUIEM FOR FRANK LEE SMITH - a trio 
of Frontline PBS films I made with Ofra Bikel. My student films included a bait and 
switch story set in Brownsville, Brooklyn, where a site the city promised would house a 
school instead became the home of a new youth detention center. 

These stories are personal for me. Two of my three brothers have been incarcerated. 
The other is a federal defender. My “professional” work for the past 30 years could not 
be more personal - many of my nearest and dearest are formerly incarcerated and 
living with that wisdom and difficult legacy. My post-9-11 reporting on entrapment 
cases / prosecutorial and law enforcement overreach and misconduct - and work with 
Laura Poitras on the post 911 apparatus - has landed me on Interpol's watch list. I have 
been detained repeatedly, including being held over night, and criminalized in overt 
and demoralizing ways. Detention and expulsion are now facts of life that make my 
work even more personal. 

These decades of work have meant covering a lot of bad, depressing news. About five 
years ago I decided I wanted to tell a story that had some good news -- some hope.  
Around that time I learned about a young sociologist named Victor Rios - a former 
gang member and school “drop out” deeply caught up in the criminal justice system 
as a teenager. Yet by his early 20s he was already doing remarkable work to challenge 
the school to prison pipeline. I knew it was a story I wanted to tell, and this story 
became THE PUSHOUTS. 
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Co-Director’s Statement: Dawn Valadez 

THE PUSHOUTS is a film created by a team of women deeply committed to 
educational equity, the decriminalization of youth of color, and to social justice 
generally. 

I’m a Chicana raised by poor working class parents in Los Angeles, both of whom were 
“pushed out” before ever attending high school. I experienced first hand the 
criminalization of many of my loved ones, friends, and classmates, including my brother 
who was brutally beaten by police on more than one occasion. As a filmmaker and 
social worker, my work has for decades revolved around youth of color in my family, in 
my local community, and in America - from my direct service experience working with 
young mothers, homeless youth, training AmeriCorps members, and raising millions of 
dollars for youth and family programs. I’ve also had the privilege to be on the teams to 
produce / direct the award-winning feature documentary GOING ON 13 (Kristy 
Guevara-Flanagan, CoDirector/CoProducer) and now THE PUSHOUTS. 

I am currently directing the film TEACHER LIKE ME (Katherine Saviskas, CoDirector/
CoProducer), about teachers of color looking to serve public school students in the 
communities in which they were raised. All of my work is about supporting our 
communities of color to gain access to the resources we need to thrive in the world 
with dignity and justice. 
  
As a social worker and filmmaker I’ve had the privilege of working with hundreds of 
young people of color. These youth are often given negative labels, yet the truth is that 
they are strong and resilient. When I learned of the project about two years ago I 
understood that it reflected their stories, as well as my own. I had mentors and teachers 
who helped carve a path to completing not just high school, but also college and 
graduate school. Every young person deserves such opportunities, and teachers and 
mentors who believe in them. And every young person deserves a great public 
education. 
  
With THE PUSHOUTS we’ve created a film that moves beyond the daily deluge of 
stories of tragedy and victimization. The film illuminates the unique potential of each 
young person, the importance of community solutions and care, the impact of strong 
teachers and mentors, and the power of a quality education on the lives of the most 
vulnerable - yet often most resilient - young people. I am grateful for the opportunity to 
join the team and be part of creating and sharing this powerful film and impact 
campaign. 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THE PUSHOUTS . production crew 
 

KATIE GALLOWAY, DIRECTOR, PRODUCER, WRITER, founder and 
principal of BIG PICTURES, is a documentary filmmaker, investigative 
reporter & impact producer whose work explores the intersections of 
institutional power, civil & human rights and political activism. Her 
feature documentary THE RETURN (POV, 2016), is the third in her 
trilogy on the 21st century American justice system, which also 
includes BETTER THIS WORLD (POV, 2011), and PRISON TOWN, 
USA (POV, 2007). Galloway also produced and reported an award-
winning trilogy of feature docs on the US justice system for PBS 

FRONTLINE in the late ‘90s: SNITCH, THE CASE FOR INNOCENCE, and REQUIEM FOR 
FRANK LEE SMITH. 

Galloway’s feature documentaries have been shown at New York’s MoMA and Lincoln Center 
and at top festivals internationally and have been awarded many top prizes including the 
Writer’s Guild of America’s Best Documentary Screenplay Award, Gotham Independent Film’s 
Best Documentary Award, an IDA Creative Achievement Award, Imagen’s Best Documentary 
prize and top doc prizes from Tribeca and SF International, and has been nominated for 5 
national Emmys, IDA’s Best Doc prize, and a Peabody.  

Her short films have run in New York Times Op-Docs, Field of Vision, The Marshall Project’s 
View Finder Series, Mother Jones, and USA Today. A three time Sundance fellow, Galloway has 
also held fellowships at Fledgling Fund, Film Independent, and HBO, and she was named 
Filmmaker in Residence at UC Berkeley’s Investigative Reporting Program. She holds a Master’s 
from Columbia University Graduate School of Journalism, where she later taught Documentary  
Production, and a Ph.D. in Politics from UC Berkeley, where she also taught Documentary 
History and Theory in the Department of Media Studies. 
 

DAWN VALADEZ, PRODUCER, CO-DIRECTOR, is a filmmaker, 
social worker, artist, youth development specialist, resource 
wrangler and impact strategist. Her award-winning feature 
documentary GOING ON 13 premiered at the Tribeca Film 
Festival and has screened worldwide. 

In addition to co-helming THE PUSHOUTS impact campaign 
with Galloway, Valadez is directing and producing TEACHER 

LIKE ME, a multi-media project in production. TEACHER LIKE ME, coming in 2020, will 
complete Valadez's trilogy on race, class, education and coming of age in the 21st Century 
United States. 
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Valadez’s work has been awarded numerous awards and honors, including most recently the 
Saul Zaentz Artist Award (2017), a Chicago Media Project Impact Prize (2018) and the Imagen 
Awards' Best Documentary Award (2018). Vice President of the board of the Bay Area Video 
Coalition (BAVC), Valadez advises on documentary films and public engagement campaigns 
and acts as a review panelist for a range of public documentary and other media funders. She 
lives and works in Oakland, California. https://www.dawnvaladez.com/  

DANIELLA BROWER SUEUGA, PRODUCER, CO-WRITER, is a documentary 
producer, researcher and writer who has worked in the film, legal and 
investigative fields for nearly 20 years. Her long and short-form work has 
covered a range of issues including the American criminal justice system, the 
rise of mass incarceration, international arms trafficking and post-Hurricane 
Katrina social and economic policy. Prior to producing and co-writing THE 
PUSHOUTS, Sueuga researched, reported on, and produced a range of films 
including the feature documentaries MINE (Independent Lens) and PRISON 

TOWN (POV), the short film ERIC & ANNA (Field of Vision) and others for PBS FRONTLINE, 
National Geographic Films, CBS and Court TV. 

SHARON TILLER, SENIOR PRODUCER / EXECUTIVE PRODUCER, is 
the executive producer for special projects at the Center for 
Investigative Reporting. From 1995-2011, Tiller was senior producer for 
special projects at FRONTLINE, including a four-part series Drug Wars 
about America’s thirty year, $30 billion campaign to combat drug 
trafficking. The series was honored with a George Foster Peabody 
Award, an Alfred I. DuPont-Columbia Award and a national Emmy. 

For nine seasons from 2001-2010, Tiller was also the executive-in-charge of FRONTLINE/
World. The series was honored with the Overseas Press Club Edward R. Murrow Award. Tiller 
was a lecturer at the UC Berkeley Graduate School of Journalism for thirteen years, teaching 
and mentoring a diverse group of documentary journalists. 

STEPHANIE MECHURA, EDITOR, has been editing documentary 
films for more than 20 years. A freelance editor for more than a 
decade, Stephanie's feature-length documentaries have premiered at 
festivals such Telluride, Sarasota and Human Rights Watch, as well as 
the European Independent Film Festival. Her films have appeared on 
multiple broadcast specials and series, most notably PBS Frontline 

and Independent Lens, as well as The New York Times OpDocs. 
Stephanie's Emmy-nominated films have received the DuPont Columbia Award, the Nestor 
Almendros Award for Courage in Filmmaking, and the Daniel Pearl Award for Excellence in 
Journalism. Stephanie lives with her daughter in Oakland, California. 
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MARIO FURLONI, DIRECTOR OF PHOTOGRAPHY, is an award-winning 
Brazilian filmmaker and cinematographer based in Oakland, CA. He is the 
cinematographer and co-producer of the critically-acclaimed documentary 
“The Return,” which chronicles the end of California’s three strikes law 
through the eyes of former lifers. “The Return” won the Audience Award at 
the 2016 Tribeca Film Festival, and the Golden Gate Award at the 2016 San 
Francisco International Film Festival. It was the opening film shown on the 
PBS series POV this year, and was nominated for a Peabody Award and an 
Emmy. 

Mario has directed a number of short documentary and fiction projects, including “Gut 
Hack” (NYT OPDocs 2017, SXSW, SF Film Festival) and “Pot Country” (national finalist for the 
2012 Student Academy Awards, Hot Docs 2012, winner of USA Short Film Festival), as well as 
the Brazilian short fiction film “Tem Alguém Feliz em Algum Lugar /Someone is Happy 
Somewhere” (San Francisco Film Festival, AspenShorts Film Festival). He has a master’s degree 
from the UC Berkeley Graduate School of Journalism. 
 

B. QUINCY GRIFFIN, COMPOSER and Berkeley native, has scored 
over a dozen feature films including Oscar nominated “Daughter from 
Danang” and Sundance Film Festival winner “My Flesh and Blood.” 
His recent feature film scores include, “Without a Net”, “A Kind of 
Order”, “One in a Million”, and “We’ve Got the Power.” His music can 
also be heard in the 2012 Oscar nominated documentary short “The 
Barber of Birmingham”, “The Waiting Room” (opening sequence), the 

Benjamin Bratt film “La Mission”, “The Two Escobars”, and “Better This World.” In addition, he 
recently wrote and produced the first ever Hip Hop songs for the television show “Dora the 
Explorer.” 

Quincy founded and produced the Latin Hip-Hop band “O-Maya”, produced rapper Deuce 
Eclipse’s album “Indigenous Noise”, and is currently writing with and producing for vocalist 
Luqman Frank. A sampling of Quincy’s work can be viewed and heard at 
www.quincygriffin.com. 
 

CHANA BEN-DOV, EXECUTIVE PRODUCER, was born in Haifa, Israel, and 
moved to Brooklyn with her family when she was 2. When she was in her 
30's Chana moved to Los Angeles, California, where she began working on 
films and teaching at a local college. In 1999, Chana adopted her daughter, 
Eliana, from Tucson, Arizona. Since then, this celebrated producer has 
worked on numerous documentaries and films. Chana lives in New York City 
with her daughter. 
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THE PUSHOUTS . social media 
 

For more information about THE PUSHOUTS, please visit: 

www.thepushouts.com 

Facebook: www.facebook.com/thepushouts 

Twitter: www.twitter.com/thepushouts 

Instagram: www.instagram.com/thepushoutsdoc  

To schedule a screening contact Good Docs at (800) 880-3129 
https://www.gooddocs.net/ 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THE PUSHOUTS . TECHNICAL CREDITS 

DIRECTOR: Katie Galloway | CO-DIRECTOR: Dawn Valadez 

WRITER: Katie Galloway | CO-WRITER: Daniella Brower Sueuga 

PRODUCERS: Katie Galloway, Dawn Valadez, Daniella Brower Sueuga 

EDITOR: Stephanie Mechura 

SENIOR PRODUCER: Sharon Tiller 

EXECUTIVE PRODUCERS: Sharon Tiller, Chana Ben-Dov 

FIELD PRODUCER: Serin Marshall 

FEATURING: Dr. Victor Rios, Dulce, William, Dr. Rebeca Mireles-Rios, Rynisha, Idenis, 
Vicky, Flora Russ, Love Jefferson, Martin Flores, Dr. Kadhir Raja 

DIRECTOR OF PHOTOGRAPHY: Mario Furloni 

SOUND RECORDING: Richard Briligia, Dresound, Darcel Walker/Funky Tiki LLC, 
Jonathan Sound Productions, Josh Wilkenson 

AUDIO POST PRODUCTION: Berkeley Sound Artists 

RE-RECORDING MIXERS: James Lebrecht, Erik Reimers 

SOUND DESIGN: Bijan Sharifi 

ORIGINAL MUSIC: B. Quincy Griffin 

ADDITIONAL MUSIC: "The Genius Of Caring" By Tyler Strickland, From The Genius 
Of Caring 

COLOR CORRECTION: Mark Sterne  
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ASSOCIATE PRODUCER: Bo Kovitz 

ADDITIONAL EDITORS: Greg O’Toole, Jen Bradwell 

ASSOCIATE EDITORS: Katherine Gorringe, Rogelio Gonzalez Abraides 

FIRST ASSISTANT EDITOR: Julie Hwang 

ASSISTANT EDITOR: Tory Jeffay 

CONSULTING EDITOR: Lisa Fruchtman 

ADDITIONAL CAMERA: Singeli Agnew, Scott Andrews, Chris Carrea, Antonio 
Cisneros, Roberto Daza, Ann Kaneko, Emily Topper 

ADDITIONAL SOUND:  Brian Lahiere, Lucas Plouviez, Mike Burko, Scott Casillas 

PRODUCTION ASSISTANTS:  
Eliana Ben-Dov, Josephine Jones, Martin Kobylarz, Regina Moreno, Elias Spanier 

FIELD ASSOCIATE PRODUCER: Jameel Pugh 

POST PRODUCTION ASSISTANT: E.M. Josephine 

TECHNICAL & AVID ASSISTANCE: John Wong  

ADVISERS: Pedro Noguera, Ph.D., Anthony Peguero, Ph.D., 
César A Cruz (Teolol) Edld., Kalimah Salahuddin, Megan French-Marcelin 

RESEARCH ADVISERS: Rebeca Mireles-Rios, Ph.D., Victor Rios, Ph.D. 

ACTORS IN RECREATIONS: Keven Perez, Avi Spanier, Mateo Hernandez Moreno 
  

INTERNS: Paradise Austin, Ashley Barry, Cindy Custodio, Sophie Ho, Daniel Kang, 
Jael Labrie, Elijah Leideker, Keven Perez, Kathleen Quillian, Cody Reiss, Adante Walker, 

Lauren Wordel 

HD MASTERING 
Zoetrope Aubry Productions (Zap) 

  
ARCHIVAL FOOTAGE 

School Colors | The Center For Investigative Reporting 
Education Revolution, Ted Talks 

The People and The Police, KRON 
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THE PUSHOUTS . SUPPORT & FUNDING 
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THE PUSHOUTS . news 

SRJC screens “The Pushouts” and challenges perception of high school dropouts, 
February 11, 2019 

The Pushouts wins the Berkeley Video and Film Festival ‘Best Of Festival’, October 26, 
2018 

The Pushouts wins Best Documentary Feature, Honorable Mention, Urbanworld, 
September 23, 2018 

Berkeley Film Foundation Winner (Economic & Social Policy), September 20, 2018 

THE PUSHOUTS wins the MINT Film Festival Special Jury Award for Best Female 
Director(s), September 16, 2018 

East Bay Filmmakers Fight for Latinx Representation, September 12, 2018 

‘The Pushouts’ Praised for its Positive Portrayal of Latinos, September 10, 2018 

Santa Barbara International Film Festival Launches Inaugural CALL-TO-ACTION FILM 
FESTIVAL, September 4, 2018 

THE PUSHOUTS wins the 2018 Imagen Award for Best Documentary, August 26, 2018 

THE PUSHOUTS wins Chicago Media Project's Impact Grant Fund, 2018 Public Good 
Grant Awardee, August, 2018 

West Oakland’s Victor Rios Turns Students’ Lives Around, August 6, 2018 

Why LA's Latino International Film Festival Is Finally Back, June 20, 2018 

Los Angeles Latino Film Festival Announces Lineup for Comeback Edition, June 4, 
2018 

Full Frame Documentary Film Festival 2018, May 9, 2018 

#SFFILM: The Pushouts, April 29, 2018 
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http://www.alamedamagazine.com/August-2018/West-Oaklands-Victor-Rios-Turns-Students-Lives-Around/
http://www.laist.com/2018/06/20/why_the_la_latino_international_fil.php
https://www.cinematropical.com/cinema-tropical/los-angeles-latino-film-festival-announces-lineup-for-comeback-edition
https://www.moviemaker.com/archives/festivals/full-frame-documentary-film-festival-2018/
http://reelydope.com/2018/04/29/sffilm-pushouts-documentary/


New Documentaries Worth Watching, April 24, 2018 

This Doc Tells the Story of Victor Rios, a Gang Member-Turned-Professor Helping 
Latinos Stay in School, April 18, 2018 

Movie Review of THE PUSHOUTS by Chris Knipp, April 11, 2018 

Rebeca Mireles-Rios and Victor Rios present their documentary "The Pushouts" at an 
invited Presidential Session at the American Educational Research Association Annual 
Convention, April 10, 2018 

Full Frame 2018 Women Directors: Meet Katie Galloway and Dawn Valadez — “The 
Pushouts”, April 6, 2018 

Local Spotlight at CAAMFest 2018, April 4, 2018 

How the 2018 Full Frame Documentary Film Festival Hits America's Nonfiction Sweet 
Spot, April 3, 2018 

San Francisco Film Festival 2018: Don’t miss these 10 films, March 29, 2018 

61st SF International Film Fest: diverse, female-centric, March 14, 2018 

“The Pushouts” to debut at Full Frame ’18, March 9, 2018 

Sundance Institute Announces Documentary Fund Grants Across Nonfiction Formats, 
September 26, 2017 

 

THE end.
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https://www.sfchronicle.com/movies/article/Norman-Mineta-doc-part-of-the-local-spotlight-at-12805974.php
http://www.pbs.org/pov/blog/docsoup/2018/04/how-the-2018-full-frame-documentary-film-festival-hits-americas-nonfiction-sweet-spot/
http://www.pbs.org/pov/blog/docsoup/2018/04/how-the-2018-full-frame-documentary-film-festival-hits-americas-nonfiction-sweet-spot/
https://www.mercurynews.com/2018/03/29/sf-film-fest-heres-what-to-catch/
http://www.sfexaminer.com/61st-sf-international-film-fest-diverse-female-centric/
http://realscreen.com/2018/03/09/the-providers-the-pushouts-to-debut-at-full-frame-18/
https://www.sundance.org/blogs/news/2017-documentary-fund-grantees-announced

